U3sewTaj - 2014 E®C/IN KOHPEPEHLIUIA

Cy6boma, 13. cenmembap 2014

EPCJ/IN KoHdepeHumja 2014. roavHe je ogpKaHa y AHTBepneHy, benrnja oa 13. go 15. centembpa, a
AomahuHm cy 6unm dnamaHcko Yapyskere Tymaya 3HaKoBHor je3nKa (BBIT).

Tema KoHdepeHumje je 6una " Mind Tricks " - Haw mo3ak je rpaHuua. KOrHUTUBHM Npouecu NpUAINKom
TyMayerba 3HAaKOBHOT je3uKa.

KoHdepeHuujy je oTBopuo npeaceaHunk edpcenu-ja, Peter Llewellyn-Jones, Koju je yuecHuKe yBeo y Temy
KOHdepeHUMje cTaB/bajyhn akLeHaT Ha 3Havyaj KOTHUTUMBHUX MpoLeca Y NPaKkcu, Tymadyeky U obykama.
To je obnacT Koja aatnpa 13 KacHux 1970-mx roamHa.

YBaxeHe rocte nosgpasuan cy Ha EPCJ/IN otBapamwy: Mark Wheatley, gupektop [enerauumje EY
(EBponcke yHuje rnysux), Helga Stevens, unaHmua CRynwtunHe EY n Timo Rowies, npeaceaHuk EYAN-ja
(EBponcka yHuja omnaguHe rnysmx). CBM Cy OHM MOMeHynu 3Hadva] mehycobHe capagre unsmehy
3ajegHuULEe TNyBe M yApyXerba TyMaya y Lu/by nobosbluakba KBanuTeTa paga Tymaya M cTBapakby
moryhHOCTU jegHaKor NpuUcTyna nHdopmaLmjama 3a rayse ocobe.

E®C/IN KoHdepeHumjy je cBeyaHo oTBopuna Debra Russell (KaHaga), Koja je yjeaHo 6una u rnasHu
roBOpPHUK. HbeHa npeseHTaumja ("KoHcekyTMBHO M cumynTaHo npesoherbe: UcTpaskmnBatbe, peasHoCT U
pednekcnja") ocnopasa ycTa/beHO BEPOBatbe Aa je CMMYITaHW NPEBOL UCTOBPEMEHO M HajNPEeLM3HN[M U
HajnoXKes/bHUju 06AMK Tymauera. Heku nporpamuv M o0byKe, M p[a/be WMHCUCTUPA)Y HA  yyekby
KOHCEKYTUBHOT NpeBohera Kao 0A4CKOYHE AacKe 3a CUMY/ITaHO npeBoherbe, ann OHU TUME He NMOACTUYY
ynotpeby MCTOr y CBAaKOAHEBHO] Mpakcu Tymauvewba. CTyavje o cyAcKOM npeBoherby ca MCKYCHUM
TyMaunma MnoKasaso je Aa je KOHCEKYTUBHO npesohere 6UN0 edprKacHMje Hero CMMynTaHo npesoherse
y C/yyajy Kaga ce paZv O MCKasy FIyBMX CBEAOKA, 3aTUM MeLUaBMHA KOHCEKYTUBHOT M CUMYNTaHOT
npesohera je 6una HajeduKacHMja y cayyajy YHaAKPCHOr MCMUTMBAHbA /YBOT CBEAOKAa M BeluTaka
cBegoyerba . OBM pesynTaTM UCTpakmMBakba Cy Takohe BaKHM 3a CTUMY/AMCatbe PasMMLL/batba HAKOH
npeaaBatba BE3aHUX 33 KOTHUTMBHE Mpouece Yy JAOHOWeHYy OAJyka a y Be3n ca ynoTtpebom
KOHCEKYTUBHOT U CUMY/ITaHOT npesohetba.

Y cyboTy vyjyTpy KoHbepeHuMjckM nporpam oTBOpuo je AJomahmH ca [ABa  npeseHTauuje:

Sarah Bown (Benuka bputaHuja) u Kristiaan Dekesel (Benruja): "Kysare 6e3 peuenata. KOrHUTUBHU
NpPoLECH 1 cTpaTernje Koje NpumMerbyjy Tymadm 3HaKOBHOT je3uKa - npunpasHuumM". OBa npeseHTauuja je
Jana ysug, y obpasoBHM Nporpam MMCAOHMX Mnpoueca M usbopa Koju je HamMereH MPUMPABHUKY —
TyMauy 3a 3HaKOBHW je3uK. Mpouecn nsparkaBarba MULL/bEHA CY AOKYMEHTOBAHM nyTem Kopuwhera
oH/NMHe ¢dopyma (no mmeHy WOLF - Wolverhampton Online Learning Framework) YHuBep3uTeTa y
Wolverhampton, a nomohy "Think Aloud Protocol". Uusb je 61o ga ce nctparke pefoBHe HU nocaeanyHe



cTpaTernje M YCNocTaBM HOMEHK/AATypHa CcTpaTernja 3anocineHux. [JokymeHToBarbe W npahere
MWCAOHMX Mpoueca Koje je yBWA, y nojeguHayHe noTeHuujanHe noTtpebe 3a obykom. Ha npumep,
AOMMHaLUMja AN OACYCTBO oApeheHNX MUCAOHUX NPoLLeca MOXKe Aa YKaXe Ha:

eNnTakbe 3Hakbe je3nKa;

® pa3ymeBakbe TEKCTA 3HAKOBHOT je3UKa;
® No3HaBakbe CNeKTpa cTpaTeruja;

® NUTakba U 0A/1yKe O HbUXOBO]j YN103U;

® CTA/IHO CTPYYHO yCaBpLUABaHbE;

e duTHec Berkbe 3a 3abpPMHYTOCT.

OBM MMCAOHM NPOLECUM Ka OPWUjeHTMCAHOM MPUCTYNy MOry ga MNOMOTHY Tymaumma eayKaTopuma
(npepaBauvma) ga npencnuTajy MUCIM Npe HEro LTO KPEHY Y akuujy, HanpaBe LW/baHU Nneaarowku
A13ajH M KOHAYHO 0byYe Tymaye ca AMjarHOCTUYKMM CPeacTBMMa BU3yenmn3aumje CBOjUX MUCAM U Aa UM
NOMOTHY Aa npoueHe moryhHoCT pa3BojHUX noTpeba.

Terry Janzen (UA) v Barbara Shaffer (CAA): "CraB y3sumarba M Ayn/ivpaHe KOHTEKCTyanusauuje y
ycmeHom npouecy”. OBa npeseHTaunjy je oap»kao Terry Janzen jep Barbara Shaffer Huje 6una vy
moryhHoCTM ga My ce npuapyxu y AHTBepneHy. Terry Janzen je yBeO KOHLENT [ABOCTPyKe
KOHTEKCTyanm3aumje y npouecy Tymayerba U teHum edeKkTMma. Y CBaKoj KOMYHUKALMCKOj pasmeHH,
CHabaeBare KOHTEKCTUMA U AoAaTHUM MHOPMaLMjama nojalltbaBa 3HaYeHE M Aaje aAa auckypc byae
LITO jaCHMjM M NPUCTYNAYHMjM CaroBOpHMUMMA. [la 6UCTe pasymenn NepcneKkTMBy rOBOPHUKA U OHO LITO
OH rOBOpPM je Aa je CBAaKOAHEBHA aKTMBHOCT YK/byYeHa Y pasmeHn KoMyHuKaumje. Tymaum mopajy aa ce
H6aBe KOHTEKCTOM Yy [iBa HaBpaTa: je4AHOM Yy TEKCTY M3BOPHOT FOBOPHMKA KAo Y MOHOBO Y LU/bHOM TEKCTY.
BaBuM cMO ce rnaBHMM TeMaMa, Kao LWTo Cy:

® CcybjeKTUBHOCT;

® MHTepCYHjeKTUBHOCT;

® NpMpPOAa 3HaYEHQ;

® fynia KOHTEKCTyanm3aumja y 4MCKypcy Tymaua;
° UMMJIMKaLUMje 3a npeBoamoue.

KoHTeKCcTyanusaumja ce o4HOCK Ha pas/ivymTe NIeKCUUKe, rPaMaTUUKe Kao M AMCKypce cTpaTternja Koje
FTOBOPHWMK KOPUCTM Aa TMOKywa Aa +eroB / weH uHbOpMaTMBaH AMCKYpPC npeHece Mnpumaoly.
KOHTeKCTyann3oBaHa je MHTepcybjeKTMBHA aKTMBHOCT M Tymauy Huje u3yseT. To LOBOAM Yy MNUTarbe
TpPagMuUMOHanHMU CTaB Koju notephyje Aa Tymad "npeHocu" MOpyKy roBOpHWMKa 06jeKTMBHO. UCKypC
Tymauya (weroBa / reHa TeKCTyanHa MmeTa) je cybjeKTMBHA M WMHTepCybjeKTMBHA Yy BMLLE HaBparTa.
3anpaso, TyMay MMa eros / theH COMNCTBEHU Nories;

® LLITA HELUTO 3Hauu;
® KaKO [a NPUKaXKe 3HaYeHEe;
* WTa Aa npodpunmiue.



Kaga ce npesoaunau, oanydyje wWra HeWTo 3Haun (rerosa / HheHa KOHCTPYKLUKja), oH / oHa mopa Aa To
npuKaxe M3 HeKor yrna (meros / tbeH cTaB). KOHTeKCTyanmnsaumja y npouecy Tymaderba ce cacToju og,
ase ¢dase:

1) n3BOPHM rOBOPHUK KOHTEKCTYann3yje CBOj ANCKYPC;

2) Tymay KOHCTeKTyanusyje Ha UM/bHU je3nk / TekcT. [oHeKad Tymay MoKe apyrauvje aa
KOHTEeKCTya/in3yje roBop U3BOPHOT KOPUCHMKA roBoOpa.

MNMocTaB/ba ce NUTakbe 3aWTO? HGYCKI'IaT)EHOCT MOXe HaCTaTu U3:

® HeTauyHe npecyae 0 UCTOPUJCKOM M Pa3BOojy 04HOCA NHTEPCYDjeKTUBHOCTUN YYECHUKA;
e concTBeHy 6a3y 3HaHa TyMmaya U KOHCTPYKLUMjE;

® jesnuKe pasinKe y U3BOPHUM U LLU/bHUM je3nLUMa;

® Pa3INUUTE TEKCTYas/IHE U KYATYPHE KOHBEHUM]E.

3aBpLUHE 3aK/byyLM CY YCMEPEHM Ha U3rpastby jaye CBECTU O OBMM NUTAkMMaA M pasHe cyrectuje cy
noaesbeHe. N tymay mopa:

® yBeK [a paAn Ha NparmaTM4YHOM HUBOY;
® 6UTU CBECTaH UCTOPUje 1 pa3Boja oaHoca M3Mehy ANCKypca MHTEPCYBjeKTUBHMNX YYECHMKA (YK/byYyeHo
ca Herosum / reHnm);

* Hyae CBeCTaH NpoLeca AMCKYpCa, Kao WTO je KOHTEKCTyanunsaumja;

® UIMa Ha YMy Ja je NopyKa Kojy Aobujajy Beh KOHTeKcTyaiM3oBaHa.

Pag, Tymaya Ha KOHTEKCTya/M3aLuju U3BOPHOr FOBOPHMKA HyAWM YBUA Y NPOLEC Tymayera M npyxa
KopucHe MHpopMaumje Ha NesarolKoM HUBOY TPEHEPMMA M HbUMXOBUM Nporpammma obyke.

KoHdepeHuumjcka cecuja y cyboTy nonoaHe je novena ca Christopher Stone (Benuka bputanuja / CAL) n
David Vinson (Benuka bpurtaHuja), c Tume aa David Vinson Huje 610 y moryhHOCTM ga Ham ce
NpPUApPYKU. tbruxosy npeseHTaumjy je doKycmpaHa Ha "KOrHUTMBHE NpOMeHe Koa Tymada Kao pesynTtart
TPEHWHra, TyMay 3a 3HAKOBHMU jesunk n Herosa nckyctea'.
Kao WwTo HacnoB cyrepuile, Kako TPEHUHT U UCKYCTBO Yy npeBoherby Ha 3HAKOBHM je3MK MOXKe Aa
npounssene KorHutneHe npomeHe. Christopher Stone je nnyctposao Hanase CKAOHOCTM M CNOCOBHOCTU
cTyamja npatehu nyTarby yyerba CTyAeHaTa Ha CTyAMjuMa 3a I/1lyBe Kao M nNporpama 3a Tymave.

OBu pesynTtatv cy ynopeheHu ca KOrHUTMBHMM CMOCOBHOCTMMA MCKYCHUjUX TymMaya uuje ce 3Hakbe
pasBujano ca MCKYCTBOM.
Mofauu cy CaKyM/beHW U agMWUHUCTPUpPaHM Yy baTepujy 3agaTaka (nokpueajy net obnactu
WHTepecoBarba) Ha cnedehu HaumH: 1) CTyAeHTMMA, 2) KOHTPOJ/IHOj TPYNKY CTyAeHaTa Koja He nogsexy
ByLIeTCKOM cuctemy M 3) CTpydyHMm npesoguouuma ca 10 uaM BUWE FOAMHA MCKYCTBA M MyHUM
npodecmoHanHUMm CTaTyCcOM.
3aK/byyLM ce MOTy ce CaXKeTu Ha cnegehu HaumH —



* Yyerwre BC/1 Kag oapacnmx ocoba nsrnegHo je aa ce nobosbluaBsajy:

- NCUXOMOTOpPHE CNOCOBHOCTY;
- 3a4aTum npebaumBama;
- 06pafa KOHPAMKTA.

e Kog, TymMada npeaHocCTu ce carne,u,aBajy Y OnwTUM KOTHUTUBHUM NpeaHOCTUMa

"Tymayerbe 3HAaKOBHOT je3nKa: M3a30BK, TAaKTUKe M Hanopu" je npegasBare Koje je npeactasmo Sophie
Pointurier-Pournin (®paHuycka). OH je y cBom nopenaBarby NPeAcTaBMO pesyaTaTe UCTPaXKMBaka Koju
ce poKycmpa Ha KOrHUTUBHE NpoLece 3HaKOBHON je3anKa U Ha ocHoBy mogena Daniel Gile o HacTajamy
MoZena 3a CMMyAnTaHo npesohetrse (BUAuK gone):

MNpujem Hanopa - Chywake (M aHanu3a)

Daniel Gile

Memopuja Hanopa - KpaTkopouHa namhekra (cauyBaHe nHpopmaumje)

Mpoaykuuja Hanopa - MpouseoaHba roBopa Ha LU/bHOM je3uKy (YKbydyjyhu n camo npaheme)
KooppguHauuja Hanopa - Auctpubyumja npepahuBaukmx Kanauurera 3a CBaku Hanop

OBaj Moaen ce ocnartba Ha NoOjam OMakarkba pecypca M npepahuBayvkMxX KanmauuteTa pPasBUjaHUX Y
KOTHUTUBHe ncuxonornje. N 1o je npBu nyT npumereHo y obnacT Tymauyerba Ha FOBOPHU je3uK.
NcTpaxkmBarbe je MMano eMnupuUjcKM NPUCTYN U HEKOJIMKO BA*KHUX pe3yntata. Tymayum 3a 3HAKOBHM
je3unK cyoyaBajy ce ca pasMuUMTUM U BEJIMKMM M3330BUMA (je3NUKMM, COUMjaHUM, NPOCTOPHUM, UTA),
KOjU MMajy YyTMLAj Ha HbUXOBO je3nYKO / KyNTYpHO NPOAyKTOBake. MIHOTO TaKTUKa je AOCTYMHO, Kao WTo
cy, napadpase, CUEHCKO 3aayxusarbe, andaber n TpaHCKpMnT. KOrHUTUBHM yTULAj cBera oBora je
TAKTUKA OMWTEr NpPoLeca 3HAKOBHOT je3nKa MHTepnpeTaumje je aHanuse. KoHayHun Hanas je omoryhuo
NCTPaXKMBaAYMMa [a Hanpase npegnor agantaumje Gile-oBor mogena Hamopa Koju je npumereH Ha
npesohere Ha 3HAaKOBHM je3UK.

Mogen Hanopa 3a npesofherbe Tymaya 3a 3HaKOBHM je3MK 6y rnacuo:

MNpujemHu Hanop - (ucTo)

Memopuja Hanopa — fogasartbe YCNOMEHM U NPOCTOPHOM Manupakrby

MpoussogHa Hanopa - A4oAaBakbeM Pa3MaKa y Manupaky, KOHTEKCTyanusaumja, U KpeaTuBHU Hanop
y npoctopy

Camoynpas/batbe y NpoCcTopy Hanopa (MPocTop 3a pag, U KOHTEKCTyanusaumja + OHAMHE UHTepaKLuuja)
KoopauHaumja Hanopa

Anna-Lena Nilsson (HopBewka) ysena je Temy "Kopuwhere npocTtopa 3a 3HAKOBHWU je3uK Yy
MCTOBPEMEHOM CMMY/ATaHOM NPeBOAY Tymaua 3a 3HAaKOBHM je3unk: ObenerkaBarbe CTPYKType AMKypca ca



Tenom”. HasegeHUM jesnumma TPOAMMEH3NOHANHO Yy NPOCTOpPY Ucnpes obenexKeHor Aena ce KopUcTu
3a pedepeHuy 1 Koxe3njy y Un/by OCTBapuBarba Hajbosbe CTPYKType AncKypca. OnTumanHo Kopuwhere
npocTopa 3aBucuK og, obenekaBakba 3Hatba roOBOpHMKA 0 Tome WTa he oH / oHa roBOpPUTU. Y3 CUMYATaHO
npesohere TO je Beoma TewWwKOo npeasmaetn. Kako ce Tymauu 3a 3HAKOBHM je3nK Hoce ca Tume?
CnpoBefgeHe cy CcTyauje Ha OBy TeMy Ha LBEACKOM 3HAaKOBHOM je3MKy. Tymauu cy CHUMaHW [OOK je
06aB/baH NPeBOA, M3rOBOPEHMUX LUBEACKMX MOHO/OMA Ha LIBEACKM 3HAKOBHW je3uK. Pasnnuutu Buaeo
CHUMLM CYy AeMOHCTPMPAHU Ha KOHPepPeHLMjU, N Aa HAarNaCMM KaKo Cy OBM TyMadun KOPUCTUAM NPOCTOpP
n cBOje Teno Aa obenerke ANCKYPCHY CTPYKTYpPY. Pe3yntat cy noKasanm Aa Tymaum Ynju mateprsu jesmnk
HMWje WBEACKM 3HAKOBHM je3uK AoCnefHo Kopucte nocebHe obpacue KpeTara Tena ga 6u o3Haumam
ONCKYPCHY CTPYKTYpy. OBKM nogaum Aajy KopucHe nHbopmaumje 3a 0b6yKy Tymayda 3a 3HAKOBHM je3UK Kao
M OHMMa KOjUMa je 3HAaKOBHM je3nK n3bop apyror jesmka (/12) n To MM y MHOrome Nomarke Aa pasBujy
CBOje BeLTUHE TyMayehsa.

Myriam Vermeerbergen (benruja) u Lorraine Leeson (UpcKa) npeactasuie cy KONIEKTUBHW paj Tymada
KOju page 3ajegHO ca ryBUMM ANAEPUMA U KOJIMKO M KaKo FyBWM NUAEPU BUAE CBOje NMpeBoAuIauKe
BelWTnHe ["HMje cacBMM yTonuja: yBWUA, y Tymayerbe W3 yrna rayBUX naepa ca TPpU KOHTMHeHTa"].
LlecHaecT rnyBux nnaepa ca Tpu KoHTMHeHTa (EBpona - benruja, EHrnecka, XonaHauja, LLIKoTcKa u
LWBajuapcKa), y Ayctpanmju u CAL-y) cy UHTEpBjynCcaHM Yy Be3M Ca CBOjUM WCKYCTBMMA, Ke/bama M
ocehajem Kaga page ca Tymauuma. Oanomum OBWUX pasroBopa cy buam Tema pasroBopa ca
KOHdepeHumjckom nybankom. Teme pasroBopa b6use cy u jesmdyka 1 KynTypHa KOMMEeTeHUMja Tymauda,
acMMeTpuja Tymauyera, aKaZEeMCKU TPEHWH3M, Wu3rpagra uaeHtuTeta, MehycobHa capagtba,
MEHTOPCTBO M NoApluUKa / noBpaT MHbOopMaLMja Koju FyBM NMAEPU MOTY MOHYAMTM CBOjUM TyMadnmma.

Hepesma 14. centembap 2014
OBa Tpu paga cy NpeacTaB/beHa nocaearer gaHa epcnm KoHbepeHuuje.

"VY/be y MyTHOM: meTadopurUKa NepcneKkTrBa o Jby6asHOCTU U Tymaudeky", npeacrasmo Ham je Rachel
Mapson (YK).

OBa npeseHTaumja nMaycTpyje CTyaujy O je3anyKoj y4TMBOCTM Ha 3HAKOBHOM je3MKY KOjU ce O4HOCU Ha
LLe/IOKyNaH npouec Tymadera. Mpyna og 8 Bpao UcKycHuUx npesoaunaua (6C/1/ eHrnecku) cy ce cactanu
[a pa3roBapajy 0 N1TarbMMa Koja ce ogHOCe Ha yY4TUBOCT, NocebHO Kaja ce pagu NpeBos Ca 3HAKOBHOT
je3nKa y roBopHU jesnk. Tema y4TUBOCTM je He3rogHa 3a AMCKYCUjy, TaKO 43 je HalWMm Tymaumma 6umno
NaKWwe Ja KopucTute cKyn MeTadopa p[a 6M wTo 6o/be ONMCanM CBOj KOHLENT Y4Y4TUBOCTM.
Rachel MapsonHam je nokasao cHumKke BCJ/1 KOpPUCHMKA Koju UCTMYY YHKMUMje /bybasHOCTM Ha
3HAKOBHOM je3MKy U onmncao Kateropunje metadope Koje KopucTe Tymaum y rpynHMM AucKycujama. Kao



WTO je jedaH Tymay peKao, /bybasHOCT MOMKE WM He MOXKe YK/bYuyMBaTU KYATYpHY meaujaunjy v
nperosaparbe y NoCTynKy KOMyHUKauuje:

"Ma, To je NnoeHTa [y4TMBOCTM] Aa CE MM CMYCTMMO KaJa PaAvMO Yy OKBUPY KYATYPHOT NocpesoBarba, anu
TO MOXAa U HUje Tako, camo ocehamo noTpeby Aa, CMeKLwamo nNoHeKaa, 3a nyb6aunKy Koja caywa.” (Jean)

Kpo3 oBy npeseHTaumjy je NMoKywao Aa NpyXu KOpUCHe noJaTke O 0BOj TeMu € 063Mpom Aa nocToju
HeAoCTaTaK WUCTpakMBakba O YYTMBOCTM Yy 3HAKOBHOM je3WKy Kao M y npesogy / Tymauery
KHMKEBHOCTHU.

n

"MpeacegHuK 3a cBe upcke usBohave y Tymauewy MHayrypauuoHor MpegceaHuuKkor rosopa " -
npeseHTepu oBOT AOKyMeHTa cy 6une Lorraine Leeson (Mpcka) u Casey Ferrara (Amepuka).

OHe cy roBopuae O NMPeBoAy Ha MPCKU 3HAKOBHM je3MK MPUIMKOM OCHMBaYKor rosopa Michael D.
Higgins, koju je wu3abpan y 2011. Kao 9. MpeacegHuk Penybaunke WMpcke. ToOKom cBOr rosopa,
npeacenHuk Higgins je npebauymBao Kog Ha eHrIeCcKM U MPCKKM (rancku) jesmk. OBa NpomeHa jeanka uma
nocebaH 3Ha4aj Kog ynotpebe MPCKor je3nKa jep 6u Tpebano aa nsrpagm ocehaj 3ajeaHMLWITBA U U3Pa3m
ocehaj NnpMnagHoOCTU (Ae/bereM 3HaYeHa, Kao U coumjasiHe U UCTopUjcKe pedepeHLe MPCKOr Hapoaa) .
Tymauum cy Mmanu orpaHMYeHO Bpeme 3a NpUnpemy 1 Npes3eHToBaIN Cy CBOje TyMayere 3aMULL/bEHOM
TB aygutopujymy. LLTaBuiue, HUKO 04, HUX HUje MUMAO MPCKM Kao maTepkou jesuK. OBaj pajg, je UCTparkno
MeXxaHM3Me Tymaderba Kao LWTo Cy:

- KaKo Ccy TymauuM MPMUCKOr 3HAKOBHOT je3nKa wu3rpagmnnm WMpcko-EHrneckm mopgen npebaumBarba
MpeaceaHMKOBOr MHAYrypaLMOHOr roBopa 3a 3ajefHuuy ryBUX, YMjuM NpunagHuumM y Hajsehoj mepu
HUCY MMANWN NPUAKKY A3 YNO3Hajy MPCKK je3nK

Takohe je BpLEHO UCTparkMBatbe YETUPM BPCTE CTpaTernje og CTpaHe Tymaya 3a Koguparse Tor ocehaja
NPUMNALHOCTU N NPUBPMKEHOCTU NPCKOj ApXKaBM Y LU/bHUM AeN0BMMaA TEKCTA:

- MponycT 6uno Kor cagpkaja npesegeHor ca Mpuckor jesnka;
- HeobenerxkeHa TeKkcTyaiHa MeTa npeseHTauuje;

- MMHMMaNHO 03HaYyeHa TeKCTya/lHa MeTa Npe3eHTauuje;

- O3HaueHa TeKCTyaslHa MeTa npe3eHTauumje.

U oa nm cy Tymadyn MUCANAN L0BOJ/bHO HA TO LWITA je buna Hamepa y Nno3agnHn npomeHe Koga, am suie
Ha TO WTa je 6una cmucao came NpoOMeHe .

OBO uWCTpaxkuBare je cnpoBegeHo npatehn UCTU MPOTOKO/N KAao OHaj KOju Ce KOPWUCTMO 3a aHanusy
rosopa npeaceaHmka Obame y NPeTXo4HOM aMepPUUYKOM CTYANjCKOM TyMademsy.



Mocnearn pag npeactasuna je Rafaela Cota Silva (Moptyran) m ¢dokycupaH je Ha "Tymauerby
KoHuepaTa". Rafaela je objacHuna Kopak Mo KOpak COMCTBEHO WMCKYCTBO TymMayera KOHLepaTa
nopTyrasackor 6eHga nog Hasmom "MokoRH" y yeTnpm pasnmumuta rpaga y Moptyryany. BehuHa necama
je n3BeaeHa Ha EHrneckom jesunKy, na Tako U TyMayverbe yK/byuyje TPU je3nKa: eHINeCcKn, NOPTYraacKkm U
NOPTYrasiCKM 3HAKOBHU je3uK. MpennMmnHapHU NpeBos OpPUTrMHANHOM TeKcTa (Ha EHrneckom jesuky) y
NOPTYrasacKkM jesunk je noTpebaH Kao MeHTasIHa U IMHIBUCTMYKA Bexba 33 6osbe pasymeBarbe necama. Y
OBOM C/ly4ajy, MOAANUTET je y3acTonHo 6Mo noxesbaH. CMmynTaHO npeBohere je TexHMKa Koja ce
KOPUCTU TOKOM KoHLepaTa. [ocebHa naXkrba je nocseheHa LeNoKYNHOj NpMnpemm Tymada 1 ynpasibatby
NPOCTOPOM Ha JI0KALMjM CaMOr KOHUepTa (Kao WTo cy CBETN0 M BUA/bMBOCT). Ha Kpajy npeseHTauuje,
BME0 KAMMOBM Cy NPOjEKTOBAHM fa bW ce 0BM KOpaLM Nokasanu nybamum Ha KoHbepeHLmju.

M koHauHo, Debra Russell je nosBaHa ga aoctasu pesnme asogHesHe EDC/IN KoHdepeHumje.
HbeH roBop je gasbe y TEKCTY UUMTUPAH:

“(...) I hope the first presentation gave us lots to think about in terms of how should our work look like in
its very best, when and how can we make it our most effective work, as opposed to placing our
consumers, the people who have to access to information and participate in society events through our
interpretation. We want them to be active participants, as opposed to passive by-standers, if that’s their
goal.

We are going to talk more tomorrow [at efsliT — efsli Trainers SeminarJabout how we teach some of
those skills that, | think, are on a continuum of translation, consecutive and simultaneous.

We have also had a chance to see a number of presentations that have used a particular research
methodology, known as “Think Aloud Protocols”, certainly Sarah and Kristiaan.l hope | am saying your
name right, Kristiaan. Help us to understand the ways that they have been using the “Think Aloud
Protocol” with students, the ways that they are trying to build group think, and understanding how to
get interpreters to think critically about their work, the kind of comments that interpreters are making
and where does their attention go. Those of us who are yoga practitioners know the line that says:
“Where attention goes, energy flows”. It’s true for all of us, as interpreters, that wherever our attention
goes, that’s where our mental energy goes.

These whole two days we have seen lots of opportunities for us to think about “Think Aloud Protocols”,
what they show us and what they show us about where our mind is attending to.

They also helped us, | think yesterday morning, think about some of the development stages that new
learners of interpreting are going through and how we can access some of their thinking processes and
perhaps bridge that with more experienced interpreters who are focused in thinking about different
aspects of the work. So the categorisation that they showed us yesterday was very interesting as well, so
thank you for that contribution Sarah and Kristiaan.

We then move to, and if my laptop would behave, or perhaps it’s the operator of the laptop... we then
move to Terry and Barbara Shaffer’s work, which again | think gave us a lot to think about, so for those



of us who were trying to grapple our minds around what does it mean to look at intersubjectivity in
communication acts and that each of us are making discourse decisions and we are doing that based on
our perceptions and our strategies. | liked, very much, when we listened to Terry talk yesterday about
some of the contextualisation approaches that interpreters are taking to their work and how we
facilitate relationship building, which | think again we have heard throughout a number of
presentations. That our task is not just language transfer, but it is about the facilitating of that
relationship, whether the participants in that communication event are wanting to come closer together
or they are wanting to come further apart, but we have to be able to recognise what people are wanting
to do with language, how they are using language in facilitating that relationship. | think a key question
that Terry left us with yesterday was: “Where is meaning found?”. | think that that challenges all of us to
give some thought to our perhaps older perceptions about where meaning was found and to give some
broader views about understanding that there are lots and lots of ways for us to look into meaning and
they may not be in the traditional places that we have looked for meaning. Thank you Terry and Barbara
for your paper.

We then had a very interesting and dynamic session with Christopher Stone. | don’t know if Christopher
is in the room right now, | don’t quite see him. Christopher and Vinson’swork on aptitude testing... some
of you might have been at some of the conferences focusing solely on aptitude with interpreters, sign
language or spoken language interpreters. There is some interesting data to be mind around. Can we
identify the people who are more successful users of signed languages, versus those who are
unsuccessful users of the signed language and then also have that mental capacity to acquire skills
necessary to be an effective and successful interpreter for the long run. | thought it was very interesting
when we looked at the data yesterday that talked about how the psychomotor speed doesn’t seem to
get any better after training and that the pieces around conflict processing were, | thought, interesting
as well too. So some specific training that ‘s needed in order to get better at what we love doing.

| think Christopher, we should note too, was the first — if not the first sign language researcher — that we
saw publish around using “Think Aloud Protocol” work with specific application to sign language
interpreters, that was his study on Deaf translation norms. So Christopher, if you are in the room, thank
you for the entertaining and fabulous presentation as well.

We then were able to move to Sophie and again | am not sure if Sophie is in the room, it’s hard for me
to see who is sort of out of there. If you are here, Sophie, please raise your hand — thank you - excellent.
It was wonderful to have your presentation too. For many of us in the room we have read Daniel Gile’s
work, we have been to his presentations, we have been to his website, we have read his work, and we
have thought about the application to sign language interpreters.It’s wonderful to see some research
with French sign language intepreters and the way you are transposing that model, his model that
addresses consecutive, but we saw that you speaked about simultaneous yesterday. | think, again, a
very, very interesting evidence-based presentation. Again using experienced interpreters, so not
necessarily just data from novices but experienced interpreters that help us to understand that
discourse analysis is not an automatic effort and that our attentional resources are limited. | wrote
down both of those lines from you, Sophie, because again they are good reminders for me to have on
that sticky, when | go to work next week and raise my hands to remember the strategies | should be
using and how | might work myself through into a model, the Gile model of any other model that’s
available to me. You have really heightened, | think, our attention again to the role of automatic, the
role of attentional resources and effort models. Thank you again for your very valuable contribution in
this programme.



Anna-Lena, you followed and again such a cohesion in all the presentations. But again,a very interesting
presentation where we got to see data where L1 users of Swedish Sign Language are using their body
and marking discourse on the body. | think the research was very interesting because again it invites us
to think about whatdo L1 users of a signed language know about language use and how can we take that
learning and apply that to those of us who are second language users and then our students that we
work with and, so again, | think a really interesting presentation, Anna-Lena, and | look forward to your
talk tomorrow, | think, or Tuesday, about how we can actually deal with them. If this is what we have
learned, how do we apply this to our teaching and learning contexts.

Myriam, Lorraine. | know Myriam you were here. | hope you are still here. Thank you Myriam and
Lorraine and all of the people who are partecipating in that particular study. | think that talking about
Deaf clients, Deaf consumers and their strategies about how they have to manage working with us was
very, very interesting and their perspections of Deaf clients on direction, asymmetry on interpreters
working from a spoken language into a signed language or a signed language into a spoken language. |
thought it was very, very interesting. It gives us plenty of, again, food for thought. Your data seemed to
show, again, what we often hearin our anecdotal conversations where people will say: “Doesn’t matter
if you are very good interpreter, what matters is if you have got a good attitude”. We have all struggled,
| think, for many years to define that, what does it mean to have a good attitude. | think your data got us
much closer to a definition and understanding that a good piece of that is being open to the feedback
that we need to receive from Deaf people and to be able to use that feedback in meaningful way so that
we can serve the consumers better in the setting that we are in. | thought again interesting to think
bout the ways that Deaf people are assessing our work, which is different than, | think, some of the ways
that we pretend to assess our work and yet if we perhaps had more conversation with Deaf people, we
would be a little closer to be able to match some of these pieces of information that are just so key to us
to have. So that openness to feedback is certainly a message | took. | was disheartened, of course, like
many of you in the room, when | looked at the comments around what Deaf people have to do when
they know we are not managing the work effectively, and to the hearing consumer we probably look like
we are managing - it just fine. Deaf leaders — | was again thinking about the presentation this morning
on the politeness markers. So again, when | think about Deaf leaders and in the multipolitically context
Helga opened up our conference as well too, deaf people are in very significant positions of power that
we maybe didn’t see 20 years ago, so our lens and our ability to be effective in the settings with those
people in the ways that they are using language is just so important. Thank you again for a really
wonderful study and again we all look forward to reading that.

Rachel, you started off this morning and you had a full house which is, I think, again indicative of the fact
that we are all interested in how do we use language better and looking at politeness or impoliteness is
a really important aspect of our work. Lovely to see again a data-driven study with experienced
interpreters. The metaphors that emerged in your study again very, very interesting. | liked, of course,
the Gromit and... thank you, Wallace and Gromit are not so familiar to me. Thank you for that, | will be
looking at that for sure. The whole idea of relationship building was just so key as a theme, and again
that intersubjectivity had overlayed in your talk, wonderful data, and again how do we represent deaf
people using the variety of social norms in the context. And | thought the question that was asked to
you as well to, from Brigitte, was a very interesting question that deserves much more research
attention as well. Thank you for your excellent contribution to the programme too.

Lorraine and Casey. Honestly, | thinkl twitted | could listen to you all, all day. But Lorraine and Casey, |
could listen to you all day talking about anything. Thank you for your talk this morning on the “Irish
President for all”. And the idea of the identity marking and the constructions ofthat identity and code



switching. Again really key aspectsfor usto be thinking about. | partecipated in that study with the
Obama text. As a research participant, it’s really interesting for me to see what the data show when
working with Irish Sign Language as well. | think your presentation as wellreally invites us to think about
what are the coping strategies, not the theoretical things that we all think we will do when we think
about a case study. But what do we actually do in the moment when we have got an audience or we
don’t have an audience, when we are working with television and don’t really know who is gonna be
watching our work. How do we construct a text that it is gonna make sense, that we think is culturally
appropriate, that reflects the identity, and suits an audience that we don’t really know if that’s my
audience. And nobody will know who | had in my mind as the audienceand | constructed that text. Very,
very interesting work. Again Lorraine and Casey and the rest of your research group, thank you for your
wonderful paper this morning.

Finally Rafaela. Where are you? Thank you. What an interesting paper to end on as well too because |
think you really brought our attention right back full circle to the importance of translation skills, that
are for foundation, translation skills, this week. It is impossible for us to get to a target text that might be
suitable for the genre we’re working with.

Very interesting that some of the processes used understand the metaphors and music, the emphasis on
preparation, the emphasis on consecutive interpreting, the emphasis on preparation with understanding
meaning through the musicians’ eyes. Not just your own eyes, but the musicians’ eyes. | would have
loved to have seen data that captured the conversations of the interpreters preparing with the
musicians, then thinking about that with the Deaf translators in that process. Maybe that will be your
next research project. So | look forward toseeing more from you. Thank you again because you
highlighted the role of intersubjectivity amidstall that messiness of translation and interpretation.

Thank you for all the presentations because all of you have brought together, | think, maybe some ideas
that drive towards more that every day we’re working in a co-construction environment. It doesn’t
matter if we’re working one-to-one and using a blend of consecutive and simultaneous, if we're working
in a large group setting and work simultaneously. Ultimately the act of interpretation is one that is built
on co-construction and discourse principles. Throughout all of the presentations we have had a chance
to think about in that co-construction, layer upon layer (...).

MNpupepuna: UsaHa byhko



